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— Wanda Holland Greene,

[5-year Berkeley Rep Subscriber
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Cover: Nygel D. Robinson (front) and,'z'
Brian Quijada (back) in Mexodus.
Aisha Sougou and Melanie Brezill i
Jaja’s African Hair Braiding.

PHOTOS: BEN KRANTZ STUDIO



202425 SEASON
BY THE NUMBERS

ggt
124,000+

Z
13,000+

v2,500

125+

14
061

world premiere was staged during the 2024/25 season

audience members experienced a performance at Berkeley Rep

Berkeley Rep productions (Swept Away, Cult of Love) played on
Broadway to over 100,000 audience members

vouth and lifelong arts learners served through our School
of Theatre

patrons engaged through In Dialogue community events
and programs

local and national artists in residence at The Ground Floor's
2025 Summer Residency Lab working on 24 projects in
development

early career arts professionals mentored through the
Next Generation Fellowship Program

artists, technicians, craftspeople, educators, arts administrators,
and staff employed

Jasper Bermudez, Kayla Teruel,
Lexi Perkel, and Matilda Lawler (bottom)
in The Thing About Jellyfish

PHOTO: JULIETA CERVANTES




ON STAGE

Berkeley Rep's 57th season delivered unforget-
table theatre experiences that resonated deeply
with Bay Area audiences. Through ambitious pro-
ductions exploring immigration, belonging, moral
responsibility, grief, and environmental change
— complemented by moments of humor, joy, and
vibrant storytelling — we fostered meaningful
dialogue and strengthened civic engagement
across our community while elevating both es-
tablished and emerging artistic voices.



Brian Quijada and Nygel D. Robinson

in Mexodus

PHOTO: BEN KRANTZ STUDIO
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To watch Robinson and
Quijada... is to witness
genius in motion.

— San Francisco Chronicle

MENODUS

BY AND FEATURING BRIAN QUIJADA AND NYGEL D. ROBINSON
DIRECTED BY DAVID MENDIZABAL

IN ASSOCIATION WITH BALTIMORE CENTER STAGE AND MOSAIC THEATER COMPANY OF DC

WEST COAST PREMIERE
SEP3-00T 20,2024

SGENIC DESIGN BY RIW RAKKULCHON

COSTUME DESIGN BY DAVID MENDIZABAL

LIGHTING DESIGN BY MEXTLY COUZIN

SOUND DESIGN BY MIKHAIL FIKSEL

PROJECTION DESIGN BY RASEAN DAVONTE JOHNSON

ORCHESTRATIONS BY MIKHAIL FIKSEL, BRIAN QUIIADA, AND NYGEL D. ROBINSON
MOVEMENT DIRECTOR TONY THOMAS

STAGE MANAGER HOPE VILLANUEVA
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One of the most beauti-
ful,imaginative, brilliant
productions to grace a
Bay Areca stage this year.

— Talkin' Broadway

THE MATGHBOX MAGIC FLUTE

ADAPTED AND DIREGTED BY MARY ZIMMERMAN
BASED ON THE OPERA BY MOZART

IN ASSOCIATION WITH GOODMAN THEATRE
WEST COAST PREMIERE
0CT I8-DEG 15, 2024

SCENIC DESIGN BY TODD ROSENTHAL

COSTUME DESIGN BY ANA KUZMANIG

LIGHTING DESIGN BY T. . GERCKENS

SOUND DESIGN BY ANDRE PLUESS

MUSIC ADAPTED AND ARRANGED BY AMANDA DEHNERT & ANDRE PLUESS
MUSIC DIRECTOR AMANDA DEHNERT

WIG AND HAIR DESIGN BY CHARLES G. LAPOINTE

STAGE MANAGER MARNE ANDERSON

Monica West, Tina Mufioz-Pandya,
Lauren Molina, and Billy Rude in
The Matchbox Magic Flute

PHOTO: ALESSANDRA MELLO



Atestament to the power —
and necessity - of commu-
nity in times of celebration
and in times of crisis.

— Chad Jone's TheatreDogs

JAJRS AFRIGAN HAIR BRAIDING

BY JOGELYN BIOH
DIRECTED BY WHITNEY WHITE

A CO-PRODUCTION WITH ARENA STAGE, CHICAGO SHAKESPEARE THEATRE
AND LA JOLLA PLAYHOUSE
IN ASSOCIATION WITH MADISON WELLS LIVE & LACHANZE

WEST COAST PREMIERE
SEP 3-0GT 20, 202

SET DESIGN BY DAVID ZINN
COSTUME DESIGN BY DEDE AVITE
LIGHTING DESIGN BY JIVOUN CHANG
ORIGINAL MUSIC AND SOUND DESIGN BY JUSTIN ELLINGTON
VIDEQ DESIGN BY STEFANIA BULBARELLA
HAIR AND WIG DESIGN BY NIKIVA MATHIS
SN b . % ASSOGIATE DIRECTOR MANNA-SYMONE MIDDLEBROOKS
-. i e 5 i — .y DIALECT AND VOGAL COACH YETUNDE FELIX-UKWU
Awa Sal Secka and Tiffany Renee Johnson CASTING BY ERICA A. HART, GSA, KELLY GILLESPIE, GSA, AND DAVID CAPARELLIOTIS, GSA

in Jaja’s African Hair Braiding

STAGE MANAGER MANDISA REED




It’s the Kind of storytell-
ing that makes you ask
yourself why we can’t
be more like that in
real life — why we can’t
give more of ourselves
to one another’s cares
and curiosities.

— San Francisco Chronicle

THETHING ABOUT JELLVFISH

BASED ON THE NOVEL BY ALI BENJAMIN
ADAPTED FOR THE STAGE BY KEITH BUNIN
DIREGTED BY TVNE RAFAELI

IN ASSOCIATION WITH MADISON WELLS LIVE AND EMERALD DRIVE

WORLD PREMIERE
JAN 31-MAR 9, 2025

MOVEMENT DIRECTOR YASMINE LEE

SET DESIGN BY DEREK MCLANE

COSTUME DESIGN BY LINDA CHO

LIGHTING DESIGN BY LAP GHI GHU

SOUND DESIGN AND ORIGINAL MUSIC BY DAN KLUGER
VIDEQ DESIGN BY LUGY MACKINNON

DIALEGT COACH JESSICA BERMAN

CASTING BY STEPHANIE YANKWITT, CSA, TBD GASTING CO.
STAGE MANAGER RAGHEL A. ZUCKER

9% v gn q

Matilda Lawler in
The Thing About Jellyfish.

PHOTO: BEN KRANTZ STUDIO
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John Benjamin Hickey and
Hugh Bonneville in Uncle Vanya.

PHOTO: KEVIN BERNE

Pure theatre magic at
worKk... [Uncle Vanya] hits
you in both whispers and
waves... until the audienceis

left breathless, and in awe.
— SFist

UNGLE VANVA

BY ANTON CHEKHOV
ADAPTED BY CONOR MPHERSON
DIREGTED BY SIMON GODWIN

A CO-PRODUCTION WITH SHAKESPEARE THEATRE

FEB 14-MAR 23,2025

SGENIC DESIGN BY ROBERT BRILL

COSTUME DESIGN BY SUSAN HILFERTY AND HEATHER C. FREEDMAN
LIGHTING DESIGN BY JEN SGHRIEVER

SOUND DESIGN BY DARRON L. WEST

WIG DESIGN BY SATELLITE WIGS, ING

FIGHT AND INTIMAGY GONSULTANT DANIELLE 0'DEA

CASTING BY DANIGA RODRIGUEZ AND KARINA FOX

STAGE MANAGER ELISA GUTHERTZ



Here There Are Blueber-
ries is both ajournalistic
and a theatrical master-
piece... an evening of live
theatre none of usinthe

audience will ever forget.
— Theatre Eddys

TECTONIG THEATER PROJECT'S

HERE THERE ARE BLUEBERRIES

WRITTEN BY MOISES KAUFMAN AND AMANDA GRONICH
CONGEIVED AND DIRECTED BY MOISES KAUFMAN

BY SPECIAL ARRANGEMENT WITH TECTONIC THEATER PROJECT,
BRIAN & DAYNA LEE, AND SONIA FRIEDMAN PRODUCTIONS

APR o-MAVI, 2025

SCENIC DESIGN BY DEREK MCLANE

COSTUME DESIGN BY DEDE AVITE

LIGHTING DESIGN BY DAVID LANDER

SOUND DESIGN BY BOBBY MGELVER

PROJECTION DESIGN BY DAVID BENGAL

CREATIVE PRODUGER MATT JOSLYN

ASSOCIATE DIRECTOR AND DRAMATURG AMY MARIE SEIDEL
PRODUCTION STAGE MANAGER JAGOB RUSSELL
PRODUGTION MANAGER BEN SEIBERT

CASTING BY TBD CASTING GO, STEPHANIE YANKWITT, GSA

PRODUGTION GENERAL MANAGER EVAN BERNARDIN
PRODUGTIONS [ HILLEL FRIEDMAN

*  The cast of Here Therb Are Blueberries

PHOTO: KEVIN PARRY PHOTOGRAPHY
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Park writes the Kind of
jaw-dropping reversals
that make you wish you
could watch whole scenes
all over again, Knowing
what you Know now.

— San Francisco Chronicle

the aves

BY JIEHAE PARK

DIREGTED BY KNUD ADAMS
WORLD PREMIERE
MAY2-JUN 8, 2025

SGENIC DESIGN BY MARSHA GINSBERG

COSTUME DESIGN BY HAYDEE ZELIDETH

LIGHTING DESIGN BY MASHA TSIMRING

SOUND DESIGN BY DJ POTTS

PUPPET DESIGN AND FABRICATION BY ERIK SANKO/PHANTOM LIMB COMPANY
IN COLLABORATION WITH THE BERKELEY REP PROPS TEAM

HAIR, WIGS, AND MAKEUP DESIGN BY ALEXANDER CLASS

FIGHT DIRECTOR DANI O'DEA

I~ o BT i s N ey ' b R CASTING BY TBD CASTING GO, STEPHANIE YANKWITT, CSA. AND NIA SMITH
PHOT0: KNUD ADAMS STAGE MANAGER LESLIE M. RADIN
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SPECIAL
ENGAGEMENTS

WHO'S WITH ME?

WRITTEN AND PERFORMED
BY W, KAMAU BELL

APR 8-APR 12, 2025 & JUN IT-JUN 21, 2025

W. Kamau Bell in Who's With Me?

PHOTO: BERKELEY REP STAFF

° g 23

a

RS i

R

Sasha Velour in
The Big Reveal Live Show!

OOOOO : GREG ENDRIES

THE BIG REVEAL
LIVE SHOW!

WRITTEN AND PERFORMED
BY SASHA VELOUR

JUNL-JUN It 2025



Kayla Teruel (top) and Matilda Lawler
in The Thing About Jellyfish

PHOTO: JULIETA CERVANTES




AT A GLANCE
THE 2024/25 SEASON

6 500+ audience members joined Berkeley Rep
/| for the first time in 20225

8 38 202425 subscribers with a
I 78% renewal rate

530’ ngWth in subscription revenue
40 since 202122

SOUNILON s
UNCLEANIR e
7 world Premieres
3 West coast Premieres

3“8 performances
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THE GROUND FLOOR

The Ground Floor: Berkeley Rep's Center for the
Creation and Development of New Work supports
our field's most compelling voices through new
play development activities that support and
uplift the artist's work and build their future
audience. The 2024/25 season was an active and
productive year for The Ground Floor with two
world premieres on our stages, two new playwright
commissions, a vibrant Summer Residency Lab,
and more.



OVER $1 MILLION

spent on new play development in 2024/25

Top: Onwu dey Play — A WhatsApp Drama by lead
artist Nkeiruka Oruche and collaborator Nemuna
Ceesay; Bottom: Sweet Canaan by lead artists
Eric Emauni, Brandon Michael Nase, a.k. payne,
Nora Schell, Ashley M. Thomas

=] |

SUMMER RESIDENCY LAB

Over four extraordinary weeks, The Ground Floor's Summer
Residency Lab welcomed more than I25 artists representing
24 innovative projects from across the country. This nation-
ally recognized program continues to serve as the birthplace
of groundbreaking theatrical work, providing artists with
bespoke support and protected time and space to develop
bold new stories.

This summer's projects spanned centuries of history, crossed
continents, and explored every genre imaginable — from Afro-
urban dance-theatre to Al-assisted family memoirs, from
Egyptian revolution epics to indie rock musicals. The projects
were diverse in scope and size, ranging from plays to musicals,
devised work, and a few were the barest beginnings of an idea.
The 2025 Summer Residency Lab served to support the devel-
opment of work for our own stages and to help prepare work
for theatres across the country. This year's Summer Residency
Lab included projects headed for MCC Theater and The Good-
man, as well as projects commissioned by and destined for
smaller and local theatres or with no producing commitments.



I am so grateful for the time I
had at Berkeley Rep. I had such
aproductive and re-energizing
time, I got what I wanted from
theresidency. Hearing the play
out loud in the final day with an
audienceis exactly what needed
to happen for me to know what
Ineed to do to have a finished
draft of the play that I can share.

— Gloria Majule,
2025 Summer Residency Lab Artist

Truly a life-changing experi-
ence. Yes, having the space to
work on my projects was huge.
But to do that in community?
And to meet SO many people?
That’s a game-changer. I feel
as motivated by being a part of
that community as I do by the
work I did on the play.

— Adrian Einspanier
2025 Summer Residency Lab Artist



AT A GLANCGCE
GROUND FLOOR
SUMMER RESIDENCY LAB

lll VEARS 2025 marked the Lab's [Lth vear

769 applications received for the
2025 Summer Residency Lah

57 lead artists

2[[ projects

67 actors, musicians, and artistic collaborators
supporting projects

583 attendees at public sharings of works-in-progress

SPOTLIGHT

MOTHER OF EXILES IN THE

SUMMER RESIDENCY LAB

In anticipation of our 2025/26 world premiere production,

we hosted Mother of Exiles playwright Jessica Huang and
director Jaki Bradley for a workshop residency during
the 2025 Summer Residency Lab. It was the project's
IIth workshop to date — following a long development
journey through multiple organizations — but the first
with the resources to prepare the piece for a fully staged
world premiere. The residency allowed the creative team
and actors to begin exploring the physical world of the
play which provided Huang with the opportunity to make
crucial edits to the play's script based on insights only
achievable through physical staging.

Emma Kikue in the world premiere of
Jessica Huang's Mother of Exiles
PHOTO: KEVIN BERNE




COMMISSIONS

Three new theatre-makers joined Berkeley Rep's roster
of commissioned artists in 2024/25, with Brian Quijada
and Nygel D. Robinson engaged in a hew commissioning
agreement and Sanaz Toossi co-commissioned through
a partnership with the National Theatre in London.

ST

DIPIKA GUHA

SARAH RUHL

I

commissioned
projects underway

JACK THORNE SANAZ T00SSI

Laakan McHardy and Daniel Croix in
the world premiere of Jiehae Park's
the aves.

PHOTO: KNUD ADAMS

~l _' I8

WORLD PREMIERES

Berkeley Rep continued to solidify its position as a leading incubator of
new work for the American theatre with two boundary-pushing world
premieres in the 2024/25 season. Our new play development process
brings writers into residence at Berkeley Rep throughout rehearsals
for their world premiere production, enabling them to refine their work
right up to opening night. While world premieres carry substantial risk,
Berkeley Rep views the cultivation of new work as a vital investment in
the future of the art form and is committed to supporting the contin-
ued life of our productions beyond their time in Berkeley.

37




m just realizing we’re at
Berkeley Rep, at aplace of
such prestige, and these
people at Berkeley Rep
believe in us, t00... It’s
something to be really
grateful for, because not
cveryone gets the oppor-
tunity to have something
come out of their mind
and a whole team of
people say ‘I don’t care
what you want to do, let’s

support it.

— Nygel D. Robinson
on creating Mexodus

BEYOND BERKELEY REP

Berkeley Rep developed productions played on Broadway “
and off-Broadway stages in 202/25: Cult of Love, Goddess, Aag— =

and Swept Away PRS-

r -

100 000"' audience members saw a Berkeley Rep production on
, R The cast of Swept Away at Berkeley Rep

PHOTO: KEVIN BERNE




THE SCHOOL OF THEATRE

Berkeley Rep's School of Theatre serves the Bay
Area community with arts education programs
for all ages and experience levels. A through-
line across our work in 2024/25 was a focus on
deepening connections with and between the
communities we engage: growing existing re-
lationships with school partners, opening new
channels between our teen leaders and mainstage
audiences, and bringing communities together
through storytelling.

2025 marked L0 years of arts education at Berke-
ley Rep — work that began with theatre produc-
tions touring to schools and has since grown
into a wide range of programs serving students,
artists, and community members across the
region. That four-decade history grounds our
commitment to remain a vital resource for the
Bay Area for years to come.



uz

A Story Builders workshop
Olinda Elementary School.




AT A GLANCE
SCHOOL OF THEATRE
CLASSROOM PARTNERSHIPS

3,000 students engaged in Bay Area classrooms

1,“2“ students attended a Berkeley Rep student matinee

students performed at Berkeley Rep during
the High School Theatre Festival

of students served attended a Title | school

A Berkeley Rep teaching artist leads

g.t a Iocal hlgh school
*

We:
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Students from Las Lomas High School perform
during the 2025 High School Theatre Festival.

2025 Musi
Intensive fine

SPOTLIGHT | |
TEEN VOICES TAKE CENTER STAGE

Duriﬁé Berkeley Rep's production of The Thing About Jellinsh our Teen
Leadershlp Council-worked alongside our In Dialogue program team to
produce a pre-show cabaret performance dubbed The Grlef of Grow-
ing Up. The Leadership Council recruited fellow teen performers and
curated the selection of work for a public presentation in Michael's
Second Act. During the production’s run, the Leadership Council also

, ] ost=show discussions alongside our docent team,
offering thoughtful vouth-led perspectives that sparked meanlngful
multigenerational conversations. It was inspiring to withess these young
leaders take command of the space, both onstage and off.
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TRANSFORMATIONAL ARTS

Berkeley Rep's Transformational Arts program serving individuals in the
carceral system continued a partnership with San Francisco County Jails
to provide storytelling workshops at the San Bruno and Downtown San
Francisco facilities. In 2024/25, we hosted three eight-visit workshops,
each engaging a distinct cohort within the San Francisco Jails system,
including women at the Downtown facility and veterans and English
language learners at the San Bruno facility. Guided by teaching artists
from Berkeley Rep and the Formerly Incarcerated People's Performance
Project, participants created original monologues and scenes rooted in
their personal narratives. To support this work, teaching artists drew
on Berkeley Rep's DIG IN: Digital Initiative recordings of Mexodus and
the 2022/23 world premiere Out of Character (now titled Other) by Ari'el
Stachel as educational tools to illustrate storytelling techniques and
explore themes of liberation and self-discovery. Through the program,
participants developed and practiced transferable life skills — such as
public speaking, communication, and critical thinking — that can be
used during job interviews and in navigating relationships and workplace
environments to support successful reentry.

Left: Ari'el Stachel in Out of
Character (now titled Other).

PHOTO: KEVIN BERNE

IN DIALOGUE

Our In Dialogue initiative placed our theatre-mak-
ing skills in service of community partners and
civic dialogue, offering events ranging from com-
Mmunity salons and panels to off-site activations.
Programming grew significantly, from a little
over 500 participants in 2023/24 to over 2,500
in 202U/25. In Dialogue events elevated cultural
practitioners and community leaders, built bridges
between audiences and local changemakers, and
issued free or discounted tickets to community
partners. Since launching the program in 202,
In Dialogue has deepened existing relationships
in the community and introduced many new
community partners to Berkeley Rep, broadening
our reach and strengthening the organization's
presence across the region.



Delia Cunningham plays
Rebecca Erbelding in Here
There Are Blueberries.

PHOTO: KEVIN PARRY PHOTOGRAPHY
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Miko Marks performs at
In Dialogue's The Get Down
event, Mexodus

\\

COMMUNITY CELEBRATION NIGHTS‘_z

Our Community Celebration Nights open Berkeley Rep's courtyard and gatherlng spac-
es to bring community together in celebration of the vibrant herltages that make up
our region. These free, public pre-show events showcase local artlsts, organlzatlons,
and busmesses rooted in our Bay Area community. TRILE : . 5

202L /125
CELEBRATION NIGHTS
The Get Down ANRVANICIWAAN @] =

in partnership with Museum of the African IN DIALOGUE
Diaspora (MoAD)

Latine Heritage Night 2 500 patrons engaged through
in partnership with La Pefia Cultural Center In Dialogue events and programs

Black History Month Celebration _
in partnership with CO-LLAB Choir 19 tocal artistsjperformance groups showcased

Jewish Community Night 13
in partnership with Jewish Community Federation & En-

dowment Fund, Jewish Family and Children's Services, J. 29
the Jewish News of Northern CA, and Taube Philanthropies

AAPI Heritage Night 200+ free and discounted tickets issued
in partnership with Bay Area Independent

Chinese Dancers
Pride Night

local small businesses supported

local non-profits/cultural organization partners



SPOTLIGHT

MEETING COMMUNITY WHERE THEY ARE

This year, our In Dialogue team explored a hew engagement model for
Berkeley Rep by bringing conversations into community spaces before
inviting audiences into our venues. Partnering with organizations like
California Academy of Sciences, Kinfolx, La Lengua Teatro, and Brava
Theater, we hosted offsite panels, performances, and cultural dialogues
inspired by themes of our mainstage productions that deepened trust
and expanded our reach. This work is still ongoing as we continue to
deepen our relationships in the community and explore innovative ways
to connect with new audiences.

FINANCIAL OVERVIEW



SUSTAINING ARTISTIC AMBITION
The 2024/25 season continued to be a challenging time
for theatres and performing arts organizations both
nationally and in the Bay Area, with several Bay Area
institutions closing their doors. Berkeley Rep, while
not immune to the pressures affecting our industry,
has remained resilient.

Bold artistic programming, strategic investments
in audience and donor development, prudent expense
management, and transformational philanthropic sup-
port have allowed Berkeley Rep to manage structural
deficits and maintain financial stability despite the
lingering effects of the COVID-I9 pandemic.

We continue to navigate sighificant headwinds,
including changing audience and donor behaviors, orga-
nizational rebuilding, inflation, supply chain challenges,
and a complex economic and political landscape. Not-
withstanding these challenges, we entered the 2024/25
season with strong momentum, thanks to rebounding
attendance during the 2023/24 season and a loyal and
growing subscriber base. Berkeley Rep has bucked
industry trends by growing our subscriber base year
over year since the COVID-19 shutdown, and it remains
the largest subscriber base of any non-profit theatre
in the Bay Area. This sustained commitment from sub-
scribers has allowed us to continue to produce full
seasons of ambitious programming.

Our community’'s continued and growing philan-
thropic support has been crucial in sustaining our
operations. FY25 Annual Fund fundraising surpassed
our previous high watermark in FYI9, marking a six-
vear journey back to pre-pandemic support levels
and reflecting an ongoing upward trajectory in donor
support.

With the support of our community and the dedi-
cation of our team, Berkeley Rep is well-positioned to
build financial stability while delivering bold, transfor-
mative theatre.

To view the complete audited financial statements,
visit berkeleyrep.org/financials

Above: Hugh Bonneville in
Uncle Vanya

PHOTO: KEVIN BERNE

Opposite: Brian Quijada (left)
and Nygel D. Robinson (right)
in Mexodus

PHOTO: BEN KRANTZ STUDIO

FISCAL YEAR 2025 OPERATING REVENUE & EXPENSE
FOR THE YEAR ENDING AUGUST 3I, 2025

C0-PRODUCTIONS & ENHANGEMENT 1%

INVESTMENT INCOME 5%
y CONTRIBUTED
MISCELLANEOUS INCOME <4 REVENUE &
EDUCATION 2% \ RELEASES
‘ . 1%
INDIVIDUALS
FY25 UNRESTRICTED
REVENUE
y (RS % OF EXPENSES)
TICKET SALES 36° ’
INSTITUTIONAL GIVING
e T — GALA & EVENTS
UPERA"SNIE DEFICIT GOVERNMENT
EDUCATION & COMMUNITY
ENGAGEMENT 7%
FY25 OPERATING NEW WORK DEVELOPMENT L%
EXPENSES
(RS % OF EXPENSES) GENERAL & ADMINISTRATIVE 8%
THEATRlGA;ﬁIgﬂDUGTlON FUNDRAISING

TOTAL OPERATING EXPENSES:
823,930,728



http://berkeleyrep.org/financials

202425 BOARD
OF TRUSTEES

William T. Espey
PRESIDENT

Juan Oldham
VICE PRESIDENT

Sudha Pennathur
VICE PRESIDENT

Leonard X Rosenberg
TREASURER

Steven C. Wolan
SECRETARY

Alfredo Silva
CHAIR OF THE AUDIT COMMITTEE

Jill Fugaro

CHAIR OF THE GOVERNANCE COMMITTEE

Henning Mathew

CHAIR OF THE INVESTMENT COMMITTEE

Anna Bellomo
Christina Crowley
Christopher Doane
Sandra Eggers
Chuck Fanning
Steven Goldin
Scott Haber
Sandra R. McCandless
Tom Parrish
Johanna Pfaelzer
Todd B. Rubin
Emily Shanks
Allan Smith
Sherry Smith
Barbara Tomber
Gail Wagner, MD
Carlos Vadillo
Brian Watt

TRUSTEES

Rena Bransten
Diana Cohen
Robin Edwards
William Falik
David Fleishhacker
Kerry Francis

Paul T. Friedman
Karen Galatz
Bruce Golden
David Hoffman
Richard F. Hoskins
Dugan Lamoise
Jonathan C. Logan
Melanie Maier
Helen Meyer
Peter Pervere
Marjorie Randolph
Patricia Sakai
Jack Schafer
William Schaff
Richard M. Shapiro
Michael Steinberg
Roger A. Strauch
Jean Z. Strunsky
Felicia Woytak
Martin Zankel
SUSTAINING ADVISORS

Helen C. Barber
A.George Battle
Carole B.Berg
Robert W. Burt
Shih-Tso Chen
Narsai M. David
Thalia Dorwick, PhD
Nicholas M. Graves
Richard F. Hoskins
Jean Knox

Robert M. Oliver
Stewart Owen
Marjorie Randolph
Harlan M. Richter
Richard A. Rubin
Emily Shanks
Edwin C. Shiver
Roger A. Strauch
Gail Wagner
Martin Zankel

PAST PRESIDENTS

FOUNDING DIRECTOR
Michael W. Leibert

PRODUCING DIRECTOR, 1968-83

THANK YOU!
Thank you for your generous support of Berkeley Rep.

Charity -*- Gold
Navigator Transparency
2026

+ FOUR-STAR +

Candid If you have any questions or would like further informa-
andid.
i tion, please contact grantsmanager@berkeleyrep.org




